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One of the chief topics of interest in the 
Musical World at the present moment, is 
the professorship of music, at the university 
of Edinburgh, now vacant by the resignation 
of Sir Henry Bishop, Whether Sir Henry 
was dissatisfied with the chair, or whether the 
chair was dissatisfied with Sir Henry has 
not transpired, though rumour has been busy 
with its many voices, assigning endless 
reasons for the separation. We read it, after 
some reflection, thus:—certain duties, re- 
quiring no small degree of energy and acti- 
vity, devolved upon the occupier of the Edin- 
burgh chair. 
ledged by all the world a man of the highest 
talents, has, nevertheless, arrived at that pe- 


Sir Henry Bishop, acknow- 


riod of life, when, though experience is 
ripest, enthusiasm is deadest. He has per- 
formed his mission, he has attained an ele- 
vated position in his art, and has published 
works that may safely be pronounced impe- 
rishable. Were he to go on for twenty years 
more, he could get no further than the 
station he now holds: why then should he 
toil and sweat tono purpose? The emolu- 
ments proceeding from such a situation as 
the Professorship of Music at the University 
of Edinburgh, are not of sufficient magni- 
tude to compensate him for the labour neces- 
sary to carry out the views of its founder. 
Sir Henry Bishop can never possibly want ; 
his grateful and admiring country, looking 
upon him as the father of our modern school 
of music, would on no account allow him to 
be in other than the easiest circumstances. 
Some desirable post, of which the duties are 


but nominal, while the emolument is ample, 


is sure to be at his disposal :— Musical in- 
structor to His Royal Highness the Prince of 
Wales, to wit,—or Master of Her Majesty’s 
state band (the present functionary being, 
we are told, on the point of retiring), one or 
other of these, if not both. Sir Henry 
Bishop made a decided mistake in accepting 
the Edinburgh Professorship, and soon found 
out his mistake. His natural self-esteem was 
shocked, and his constitutional apathy 
vexed and irritated by the variety of calls 
upon his exertions, and the continual tax 
upon his capacity of endurance. The 
inevitable result was his resignation, which 
leaves him at liberty to accept a post of less 
responsibility and equal pecuniary value. 
We hear of many candidates already in 
the field, for the honour and advantage of 
succeeding Sir Henry. One thing should 
not be lost sight of by the professors who 
have the gift at their disposal. Activity 
being the most desirable qualification, a 
young man would of course be far preferable 
to an old one ;—of course, he must be a 
musician, both practical and theoretical ;— 
of courser he must be able and willing to 
give a series of lectures on music, histori- 
cal, scientific, and, above all, r1LLUSTRATIVE ; 
of eoursest he must be a native of Great Bri- 
tain. We have heard it said that Dr. Gaunt- 
lett proposes himself as occupant of the va- 
cant chair ;—but what would the musical 
profession think and say, were an amateur 
to be chosen? Fiddle-stick!—We have 
heard it mooted that Herr Mainzer, the mil- 
lion-teaching do-re-me-ist considers himself 
qualified for the office ;—but what would the 
natives of Great Britain think and say, were 
an alien elected? Gammon!— We have 


heard that Mr. M—— still looks upon him- 


self as the man, undaunted by the frigid re- 
ception he encountered at the last contest ;— 
but what would common sense say to a pro- 
fessor who presents a testimonial from Doni- 


gentlemen can boast of the necessary ac- 
quirement, to say nothing of their other dis- 
qualifications. Dr. Gauntlett may know who 
invented the vor humana stop—he may 
have been the original stumbler upon the 
concerto-organ,—he may be this, that, and 
the other, but is he an accomplished mu- 
sician ? Herr Mainzer may teach a thousand 
artisans to shout a canticle in (equivocal) 
unison, — he may know when Pachelbel 
was born, when “ the great Tritto” taught 
Signor Michel Costa his notes, and how 
many wives had Timotheus,—but is he an 
accomplished musician? Mr. M— ~ may 
have travelled a thousand leagues—he may 
have shaken hoofs with Marliani, and eaten 
maccaroni with the Pope—but is he an ac- 
complished musician ? There is the rub; 
there is the absolute requisite, "failing in 
which, a man has no more claim on the 
Edinburgh Professorship of Music, than ov 
the succession to the throne of the late Shere 
Sing. 

Others are named as candidates, and among 
them a Mr. Donaldson, a Scotch gentleman, 
who, we are informed, knows something about 
the Pandects of Justinian—and, we are told, 
calculates the return‘ of a comet to a second; 
but what has that to do with a purely musical 
professorship ? Will a Justinian Pandect do 
for the first part of a “ Reid concert ?” We 
rede not. Will the precise length of a co- 
met's tail resolve or dissolve a diminished 
seventh ? We suppose nay. Besides, Mr. 
Donaldson, sundry other professors have 














zetti? Fudge! Moreover, not one of these. 
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announced their intention to “ put up ” for 
the office, among whom we may mention 
Mr. George French Flowers, the projector 
of the “Contrapuntists’ Society” ;—of these, 
however, we shall speak more at length in 
our next. For the present, let it suffice for 
us to state for whom we should decidedly 
give our vote were we in authority. Mr. 
William Sterndale Bennett is the man for us, 
and we will tell you why, reader. Mr. 
Bennett is, in the first place, a young man, 
full of health, activity, and enthusiasm; in 
the second place, he is a practical musician, 
such as few can compete with ; in the third 
place, he is one of the most accomplished 
composers now living. Added to these unde- 
niable qualifications, Mr. Bennett enjoys 
an enviable power of imparting the know- 
ledge which he possesses to others, being one 
of the ablest instructors known. His tho- 
rough acquaintance with every style of music, 
ancient and modern, and his facility of illus- 
trating all he knows, on the instrument of 
which he is so consummate a master—com- 
bined with a lucid method of arranging his 
ideas in consistent and orderly form,—would 
enable him to make his lectures of para- 
mount interest to all his hearers. To con- 
clude, few will doubt us, when we assert that 
a concert given under his direction, and with 
the advantage of his active and immediate 
co-operation, would be a concert of first- 
rate pretensions,—a concert in all respects at- 
tractive, both as a medium of instruction 
and as a medium of imparting wholesome and 
rational delight. These things considered, 
then, we must repeat that we think Mr. 
Sterndale Bennett presents more formidable 
claims, in every light in which the matter 
can be viewed, than any other candidate who 
has yet declared himself. If one whom we 
can conscientiously regard as more worthy 
should come into the field we should be the 
More of this in our 


Q. 


first to welcome him. 
next. 





CORRESPONDENCE, 





EDINBURGH MUSICAL CHAIR. 


To the Editor of the “ Musical World.” 
Sin,—In your last number, alluding to the vacant 


way, a pretty enough compliment, but you labour 
under a mistake in thinking me an opponent of 
any candidate for the situation, and my return to 
this country from Germany some six weeks back, 
was totally unconnected with either music or the 
professorship. 

Were the thing to be decided by fitness and qua- 
lification for such an office, I had most probably 
have offered both contrapuntic and imaginative 
works in honourable competition with my brother 
artists, but—alas. for the lovers of music !—as the 
thing will be decided either by private or local in- 
terest, which I do not in the least possess, 1 have 
declined, contrary to the advice of the few friends 
1 have here, offering myself as a candidate. 

am, Sir, 
Your most obedient servant, 
Rosert Mutter. 


Edinburgh, 21 Herriet Row, 
10th December, 1843. 





THE CONCERTO ORGAN. 
To the Editor of the “ Musical World.”’ 


Edinburgh, Nov. 25, 1843. 

Mr. Epitor,—I observe in your last Number a 
very pertinent enquiry by your correspondent 
E. N. F., respecting Dr. Gauntlett and his new 
“Concerto Organ,” and your very apposite reply. 
Although I cannot pretend to solve completely the 
difficulty in which you and ‘your correspondent, like 
all who unhappily think it necessary to analyse a 
speciosity before gulping it down, are placed. I 
may, perhaps, throw some light on the’mystery by 
communicating what has come under my own ob- 
servation in my attempts to penetrate it.— 

A “Concerto Organ,” then seems to consist”of 
two parts, viz. a Learned Doctor, and an instrument 
outwardly resembling a’common church organ ; that 
these two are essential to each other I eannot doubt, 
for I feel assured that such effects as have been pro- 
duced on this “ Concerto Organ,” could not be given 
by any performer but the learned Theban aforesaid. 
In order to form a conception of the performances, 
you must imaginesomething analogous to “ Printers’ 
Pie.” Have you ever seen, posted on the walls of 
the bill-stuck metropolis, a spacious placard, headed 
“Dreadful Intelligence,” while, below it, with 
upturned faces, stood an excited crowd engaged in 
most yearning efforts to arrive at its impossible 
import. Of this nature were the bills, perform- 
ances, and gaping, mystified audiences of the recent 
Music Hall “ Organ Concertos.’’ The indications 
of what was to be performed were intelligible enough, 
but not so the performances themselves. Take the 
performance of a Fugue of Bach’s for instance; the 
performer, casting off the usual trammels of the 
musician, forcibly evinced that he considered “ time”’ 
to be made for slaves ; and one bar followed another 
on the “ Devil take the hindmost” principle ; attesting 
the amazing rapidity of finger of the performer. 
The first indication of the subject the ear might 
catch ; but it was impossible afterwards to lay salt 
on its tail. Sometimes a cross grained passage in 
the music, or the necessity of ascertaining occularly 
the position ofa pedal, would cause a note to be 
held till the difficulty was obviated; but the per- 
former did his best to make up for the loss of time 
during the succeeding bar. Whatever notes were 
omitted;in the playing, he made ample amends for 
by cramming in a handful of notes by way of chords 
wherever he found an opportunity. Such was the 
Fugue as played on the “Concerto Organ.’’ The 
severe strictness in playing exactly as written, and 
the stately majestic march of the different parts in 
the fugue seemed foreign to the (presiding) genius 
of that instrument, and were utterly lost in the 
ceaseless roar of confusion into which the piece was 
converted. 

A chorus, an overture, or a symphony, was per- 


and of score, and in these instances the incessant 
changes of stops were marvellous. Sometimes the 
Tierce would pipe its shrill solo, or would be coupled 
with a Diapason Stop; anon, some grotesque com- 
bination of the mixture stops would follow, making 
the graceful music of Haydn or Mozart wear a very 
motley garb. Indeed “motley is the only wear” 
for the ‘Concerto Organ.” One accessary alone 
was wanting to render the performance perfect, and 
which the incessant jerkings of the performer’s head 
to this side or that, sufficiently indicated his habit 
of using, viz. a capand bells. But the climax of the 
“ Concerto Organ”’ style of playing the music of the 
great masters was attained in the conclusion of 
Handel’s Hallelujah Chorus, where the performer 
instead of giving the simple and majestic plagal 
cadence of the composer, actually inserted a flat 7th. 
(C natural ) inthe chord of D.! (one bar from the 
end), thereby modulating into the key of G natural , 
from which he instantly jumped back again to the 
original key, in amanner most surprising and edify- 
ing to hear! You may perhaps feel inclined, Mr, 
Editor, to regard this as a traveller’s tale; but I 
assure you it is a fact, although I, who heard it, 
could scarcely believe it. 

The lighter pieces interspersed through the per- 
formances, such as Haydn’s Hymn for the Emperor, 
andantes from his symphonies, airs from Mozart's 
operas, &c., were in many instances given, not with 
the original harmonies, but with new ones, composed 
doubtless for the occasion, and most probably 
impromptu ;-a proof that the old fashioned admiration 
of the instrumentation of those composers is but a 
vulgar error. 

In respect to the mechanical portion of the “ Con- 
certo Organ,”’ I have had but slight opportunity of 
arriving at its peculiarity of structure. As com- 
pared with the old fashioned Church Organ, however, 
it seems utterly deficient in body of tone, and Iam 
credibly informed that very few of the stops are 
carried throughout, some of those most essential to 
the power of an organ being curtailed of their lower 
octave. Indeed, although the number of stops may 
be quite as great as it is ‘given out to be, they are 
chiefly of that kind of small fry of which the cost is 
comparatively trifling, and which make a shew in 
the register, but which are of very little avail to the 
true purposes of an organ. ‘There appears also to 
be the novelty of a jet of gas placed under the seat, 
to enable the performer to see the pedals as he plays, 
but, as his ordinary optics must, of course, be fully 
occupied in reading the music, itis to be presumed 
that the learned Doctor has an eye somewhere else 
for the guidance of his feet. 

I remain, Mr. Editor, 
Your’s F. U. 

PS. [By way of experiment, and in hopes of 
arriving ata more certain solution of the whole 
phenomenon of the “Concerto Organ,’’ I have 
endeavoured (being somewhat of a mathematico- 
maniac) to throw together the data which I had 
obtained on the subject, into the form of an algebraic 
equation ; but to my great surprise and consternation, 
the resolution showed a combination of letters des- 
criptive of the cry of a duck! 





PRIZE COMPOSITIONS. 


To the Editor of the ‘‘ Musical World.” 


Srr,—A notice in your last number to the effect 
that the King of Hanover intends giving a prize 
of £50 for some musical composition, has called 
my attention to the considerable sums of money 
which appear to be annually devoted to this pur- 
pose, without, as it appears to me, producing a 
commensurate effect in promoting the art or im- 
proving the public taste. The chances are that 
the King of Hanover’s £50 will cause the concoc- 
tion of some respectable glee or catch which will 
be once or twice performed with considerable ap- 
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the table, and then consigned to its well merited 
oblivion. This sum of £50 would provide a year’s 
scholarship at the Royal Academy, or pay the ex- 
pense of rehearsing a native opera, and were the 
whole of the premiums which are now wasted on 
prize ballads, “after the style of Dibdin,” &c. &c. 

ut into one fund, it would go far to compensate 
the manager of a national theatre for the risk and 
expense that he would incur in establishing a na- 
tional opera. : 

The public at large hears none of these prize 
glees or catches. They are in general sung to an 
audience on exceedingly good terms with itself and 
all the world, after enjoying a dinner at the Thatch- 
ed House or Mr. Lovegrove’s. In this case there 
is no “in vino veritas,” the applause is indiscri- 
minate and worthless, I recollect that Mr. Hobbs 
favoured the public with one of his prize ballads 
for a few concerts, and that I wished the money 
back in the respectable donor’s pocket. 


Your’s truly 
JuDEX. 





ANOTHER WORD ON CHANTING. 
To the Editor of the “ Musical World.’’ 


Dear Sir,—The tone of Mr. F. W. Smith’s letter 
to you, in reply to mine on chanting, renders it 
necessary for me to explain myself more fully on the 
point of “‘ cramming syllables together” for I merely 
gave a brief outline of my views on the subject, and 
it would be unsafe for any one to form positive 
objections to my notions, till I had given out my 
opinion more explicitly. I cannot but feel grati- 
fied that my views on this subject have met with 
admirers in those whom I have the honour of 
performing before every sabbath day; and the more 
so, because I have so recently introduced my new 
accentuation in chanting at the west end of London. 
Iam also glad to find that your former (corres- 
pondent, Mr. John N. Wastfield, agreed with me 
on the subject, and it is a matter of some delibera- 
tion for your readers to consider, whether Mr. 
Wastfield and myself would have thought it neeessary 
to have sanctioned a doctrine, “which is more 
adapted for the votaries of Bacchus than the worship 
of God.’”’ Allow me Mr. Editor, to assure Mr. 
Smith that I have too much respect for the Church 
of England, than to desire to effect such an odd 
result, as the one presumed by your correspondent, 
Mr. Smith, but doubtless, this is his opinion, since 
he publicly gives utterance to this peculiar sentiment, 
which appears to me to be more ,inadvertently than 
thoughtfully applied. If your readers look into 
that sentence, it would be obvious to them that 
Mr. Smith gives to Bacchus the feature of singing 
in a “mechanical sing-song style’—but others 
might with more reason, ascribe an “irregular 
distribution of the words” to be more the charac- 
teristic of the songs of Bacchus; and I think that 
the style of uttering his words would not be over 
“mechanical.” Cramming in ‘words indiscrimi- 
nately would perhaps suit inebriated Bacchus, but 
those who admire a more thoughtful method of 
s¢étting words to music, would dedicate fewer songs 
to the god of wine. 

Words set to music, is not the same as music 'set 
to words ; and as the former is the case in chanting, 
it is necessary that the words should agree with the 
music as much as possible, seeing too, that the 
sense be well observed. 

We often find, that in setting music to words 
syllables are very much prolonged without imparing 
the ideas of the poet or writer, but it would not be 
in good taste to cram in two or more syllables or 
words, just at the conclusion of a piece of music; 
the former of which, however, would be in strict 
keeping with the order in which music is set to 
words. It is impossible to chant words, as an orator 





ought to utter them,because the rythm of the music 
is more regular than the more important words or 
syllables in most of the sentences used for chanting, 
which gives scope enough to Mr. Smith’s notion of 
devout chanting, but if every sentence were as 
regular as e. g. “ World without end Amen,” then 
the accentuation could not be doubted, because in 
this case, there is a corresponding relation between 
the rythm of the music and the accentuation of the 
wording ; but where they are at variance, it is more 
on the received principle of setting music to words 
(except in the present method of chanting) to pro- 
long asyllable or word, rather than cramming and 
running them quickly together. 

Mr. Smith falls, I perceive into the common 
error of supposing that syllables placed on the 
accent of bars must be dwelt upon, for he says 
“can anything be more absurd than the emphasis on 
the syllable den”? (Or en ?) If “den” [or en} 
fall on the accent of the bar, it need not be sus- 
tained any more than a note in the same situation; 
for we know that the mark, staccato, written above 
any note, makes that note very short, and would be 
less continuous than the weakest descent of the four 
divisions of common time. 

Tn the compound word “ hand-maiden” the words 
“hand”? and “ maid’? are very significant, and 
deserve to be distinctly heard: but if the word 
“hand” be only particularly accented, then the 
more important word “maid” is run quickly over; 
and thus “ maiden” is much less sonorous. Mr. 
Smith has mistaken (which is not my fault) my way 
of singing “ low-li-ness’’ the accent ought only to be 
on the first syllable e. g. Lowliness ; which would 
not be the case if “ maiden” were sung quickly for 
the last syllable, ‘‘ ness’? would then be most dwelt 
upon, which would doubtless be incorrect. 

The next sentence quoted by Mr. Smith ought to 
to be thus chanted “ and kneel before the Lord our 
maker’’—-maker is not a compound word, and the 
prefix is of more importance than the affix and 
demands, therefore, a stronger accent. 

Having replied to every question in Mr. Smith’s 
letter, I will conclude, by making a few remarks on 
sound, when coupled with words. One of the’ chief 
beauties of singing, is to give, a decided tone on 
each word (particularly, in sacred music) or the tone 
itself will be distroyed. A vocalist, whois in the 
habit of pronouncing vowels indistinctly, cannot 
produce a sound, full and defined toné. Many 
singers commence on the vowel A, and before leaving 
it, fall into the sound E and even finish on the 
vowel O. If an organist were to pull out, first an 
open diapason and change it first to the Dulciana 
and then to the stop diapason whilst holding on the 
same note or notes on the key board, the notes 
would have the same gravity, yet the sound would 
not be of the same quality, and such a mixture of 
tones would be very unsatisfactory to the listener. 

It is pleasing to hear words producing clear and 
decided sounds, and if many syllables are rapidly 
strung together on one sound, it is impossible for 
the best singer in the world to effect that important 
feature in singing. Speaking logically, it is really 
little less than useless to sing words , ifno decided 
sound be produced on the words; and it would be 
tenfold preferable to listen to a melodious reader, 
than to affect to produee musical sounds by forced 
means, 

It is, we know, the duty of a singing-master, to 
teach his pupils to retain a sound and equal tone, in 
order to get a decided intonation: if this be true, 
it must be evident that no clear intonation can be 
formed by a contrary method; and that no syllables 
or words which are of different qualities of sound, 
ought to be too rapidly heard in succession, or 
otherwise the firmness of the tone is lost, and the 
solemnity of the subject, also, much impared. If 
what I have advanced be true, I hope that rapid 
wording will, in future, be dedicated to the songs of 
Bacchus, since it would not be improbable to sup- 
pose that his intonation would partake of a some- 


what muddled, undecided, rapid, and unhealthy in- 
tonation. 

I shall be most happy, at all times, to answer any 
questions that any of your correspondents may desire 
to put to me, provided that they favour me with 
their names, but any uncourteous language of 
anonymous writers, I shall, in future treat with 
silence: for as a certain poet says,— 

Indecent words admit of no defence, 
The want of decency is want of sense.” 

I have been highly gratified to find, that gentlemen 
are now coming forward in their ownnames to give 
their opinions; it is one of the surest proofs that 
they respect themselves and the art which they 
cultivate, 

Yours truly, 


G. F. Frowers. 


P.S. When speaking of the Contrapuntist’s So- 
ciety, this sentenee appeared in my last letter in the 
“ Musical World,’’ “I care not who starts the pro- 
ject,” it ought to have been “care not who started 
the project.” Excuse my having noticed this 
trifling error of the press; yet, insincerity and 
assumption would ili-merit esteem ; and the sentence 
I wrote, conveys neither the one nor the other. 

P.S. I have received a letter from my respected 
friend John Barnett, and he makes the following 
remarks on the “ Dramatic and Musical Review:” 
“ T have been told by several persons, that an impres- 
sion exists that I am mixed up with that publication, 
but the sooner it is made public that it is no such 
thing, the better pleased 1 shall be. I wrote them 
two or three letters, and once or twice they applied 
to me for papers, which they have annexed in their 
prospectus, although I have not yet furnished them ; 
that constitutes all my connexion with the paper; 
I pledge you my honour I do not even know who the 
editor is!” 

I flatter myself, Mr. Editor, that I know too 
well the true character of Mr. Barnett, to sup- 
pose that he could sanction the extraordinary no- 
tions that the editor of the Dramatic and Musical 
Review entertains on subjects connected with music. 
This is a remark I would have concealed, only that 
the abuses of the press contribute always to impede 
the progress of art &c., I therefore feel no repug- 
nance in casting reflection on that journal, and 
an willing, if the editor dare allow me, to prove 
that he is not what he professes to be. 


THE BOEHM FLUTE. 
To the Editor of the “ Musical World.” 


I pray you Sir, to put a mute, 
On all the noise bout Boehm’s flute, 
Your pow’r arouse 
To muffle Prowse, 
Nor let old Card 
Contend with Ward, 
But, quash at once, the dull dispute. 


EMBovUcHURE. 


[We would gladly oblige our jingling 
correspondent, only that we wish to adhere 
to our motto, which is, “ Audi alteram par- 
lem.” Ep. M.W.] 





THE BOEHM FLUTE. 
To the Editor of the * Musical World.” 


S1r,—Having observed that contradictory opinions 





on the merits of the Boehm flute have lately been 
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expressed, ] was anxious to ascertain the true 
state of the case, previous to providing myself 
with so expensive a plaything; and being in town 
for afew days, I made some enquiry of Mr. Pask, 
in the Lowther Arcade, on the subject, and came 
away, with certainly a degree of prejudice against 
the Boehm flute, having understood from Mr. 
Pask that the instrument is imperfect, except in 
the key of C, and that the tones of the upper 
octave are thin and weak. I have just had a 
Boehm flute placed in my hands—and can only 
say, I am quite astonished how any thing deroga- 
tory to it could have been promulgated—the tones, 
of the instrument I examined are perfect, brilliant 
and powerful in every key—to an extent I was 
quite unprepared to expect. I would therefore re- 
commend every amateur, to do as I have (examine 
the flute himself) and I will venture to say he 
will come to my conclusion, viz. that the Boehm 
flute is as superior to the old 8-keyed instru- 
ment, as the latter is to the 1-keyed flute. 
I an, sir, 
Your’s &c. 
Henny Ketsatt, M.D. 
9, Union Terrace, 
Plymouth Devon. 


(Puff! Puff!! Puff! !!—Ed. M. W.) 





To the Editor of the“ Musical World.” 


S1r,—The flute controversy which has for some 
weeks heen carried on in your columns, has set me 
about instituting some calculations as to the rela- 
tive merits of the principal instruments which 
have attracted any attention within the present 
century. I cannot here give either the grounds on 
which my conclusions are drawn, or the details of 
the calculation; but am prepared to substantiate 
the general correctness of my position, which are 
these, viz.— 


That, supposing 100 to represent perfection, 
the best ordinary flutes,—I will not say 
whom I consider the best maker, because [ 
differ from current opinion—but the best, 


os Bercccccccccccccccsosccccess 25 
The English Imitation Boehm at......... 51 
The Genuine Boehm, Paris make, at..... 64 
The New Ward’s Patent Flute at......06 95 


If any say, my opinion, as an anonymous wri- 
ter, is worthless, I will wager with him one hun- 
dred guineas, that, in a jury of 24 honourable 
flute professors, 12 chosen by each side, I will 
have a majority of votes for English Imitation 
Boehm, over ordinary flutes, or for genuine 
Paris, over Imitation English Boehm, or for Ward’s 
patent over Paris Boehm. 

If any one naente the above challenge in your 
columns, you shall have my deposit and name at 
once. Till when, 

I am, 
Your constant reader, 


, AULETES, 
London, 27 November, 1843, 
(Puff! Poff!! Puff!!! Ed—M. W.) 





THE BOEHM FLUTE. 
To the Editor of the “ Musical World.” 


My Dear Sir.—The letter of Mr. Clinton, which 
appeared in your last number but one, compels 
ad to answer him concerning this new Boehm 
ute. 
When Mr. Clinton can prove that the Boehm 
flute is far superior to a Nicholson’s flute, I will 
then give up my flute, and purchase a Boehm, 


tions there is no chance of its ever knocking a 
Nicholson flute into eternity. Mr. Clinton, does 
not Old Howling Stick say, ‘It is not in the size 
or make of the finger holes that playing in tune 
and good tone depends, but in the management of 
the mouth hole or embouchure ; a good player can 
make a note a quarter of a tone sharper or flatter, 
weaker or stronger, at pleasure ; it is not the flute 
that is at fault, but the man who sits behind 
it;’’ is not this true, And now, Mr. 
Clinton, I do not doubt but I am quite right, and 
you are guite wrong—so the public will perceive how 
much confidence can be placed in you. Most un- 
fortunately for your silly and childish assertions, 
one of the principal beauties of the Nicholson 
flute is, that it can be played perfectly in every 
key, that, of course, renders it infinitely superior 
to the Boehm flute, which I know by experience, 
having practised upon the Boehm flute for more 
than twelve months, and I now condemn the Boehm 
flute for its imperfeetions. Mr. Prowse, I have 
heard, is about to bring out a new fantasia, by 
M. de Folly, which I know they cannot play upon 
their Boehm Flute, and which I Know can be 
PLAYED upon a Nicwotson ; because I have heard 
De Folly play it upon a Nicholson Flute twice or 
thrice (so much for the Boehm system). And 
now, my brother amateurs, if you wish to hecome 
ossessed of a superior Flute, I advise you as a 
riend to go direct to Nicholson’s Flute Manu- 
factory, Hanway-street, and order one with the 
latest improvements, and I?ll warrant he does not 
take you in; but I should be rather cautious in 
introducing you to Rudall’s party; and to prove that 
my words are true, how is it that Richardson, 
Saynor, Downes, Royal, Hodgkinson, Tull, Dip- 
ple, Minasi, and a great many more, play upon 
Nicholson’s Flutie? Is it because Boehm’s Flute 
is superior, oris it vice versd ? Answer me this, Mr. 
Clinton, and I will thank you for your trouble by 
answering your next saucy letter. 
Yours, &c. &c., 
Jim Crow, London, 





{The intemperate tone of this letter would have 
been a sufficient reason for onr declining to insert it, 
had we not felt assured that our talented correspon- 
dent, Mr. Clinton, who has (like Mr. Flowers) the 
manliness to place his name at the end of his letters, 
could only be benefitted by the fact of his argu- 
ments being unanswerable except by low abuse 
and ignorant presumption. We have omitted some 
paragraphs in the letter too gross and personal to 
suit our paper.—Ep. M. W.] 


(Poff! Puff!! Puff!!! again.) 





Provinetal. 





DvuB.I1n. 


Tue Barps ano Music or Irevanp. — The 
lovers of melody and song in the Irish metropolis, 
are at present being feasted to their hearts’ content, 
by their own native melodist Mr. White, whose 
lectures and illustrations at the Rotunda; are 
spoken of by the Dublin press in terms of unmea- 
sured commendation. Mr. White, we understand, 
will shortly resume his interesting entertainments 
in London. The following is taken from the 
Dublin Journal of Thursday last,— 

On Tuesday evening Mr. White repeated his il- 
lustrations of the genius and works of Moore with 
great éclat before a numerous and fashionable au- 
ditory in the Rotunda. As usual, the illustrative 
songs given by Mr. White and his fair assistants, 
the Misses Smith, were heard with the most 
marked attention and applause. Several of them 
were enthusiastically encored. The principal no- 


song entitled ‘“‘ When morning beams are steal- 
ing,’ written and composed by Mr. White. In 
giving this illustration, the lecturer accompanied 
himself with much taste and judgment on the pi- 
anoforte. ‘‘ When youth’s brightdays are o’er,’”’ 
and the reply, “Oh! tell me not of these bright 
days,”’ both of which are also Mr. White’s com- 
position, were loudly and deservedly encored. In 
singing those pathetic strains the Misses Smith 
seemed to have caught the true spirit of the poet 
and composr, whose strictures on the present state 
of musical taste, and whose judicious observa- 
tions on the nature and importance of the prin- 
ciple of style, &c., in singing the melodies of Ire- 
land, elicited the heartiest plaudits of the assem- 
bly. The Irish duet, ‘‘ Kate of Garnavilla,” was, 
as usual, encored, as was also the gem of the 
evening, * Rich and rare,’’ from the Irish melo- 
dies newly arranged as a trio by Mr. White. We 
look forward with much pleasure for a continua- 
tion of these truly delightful and national en- 
tertainments, 





CAMBRIDGE. 


Mr Wood’s Concert.—It has seldom been our lot to 
attend a concert which has given us such unmixed 
delight as the one at the Town Hall, on Wednesday 
evening. Mr. Wood had taken the utmost pains 
to form a programme, consisting of compositions 
by the most celebrated composers. Miss Rain- 
forth was in fine voice, and Miss Dolby convinced 
us that, in her style, she has few rivals. Nor must 
we neglect to mention Miss Eliza Birch, who 
acquitted herself in such a manner as to leave no 
doubt that in due time, with careful cultivation of 
her natural powers, she will become a first-rate 
singer. ‘Ihe concert opened with a quartett from 
Weber’s Euryantke, in which Miss Rainforth 
produced the most charming effect, Giubilei then 
gave us, “As 1 view those scenes” from ‘* Son- 
nambula’’ This was followed by Miss Dolby's 
“© Non piu Mesta,” in which she received an 
unanimous encore. Miss Rainforth in “ Softly 
sighs” sung with the greatest possible effect. 
We had in this act also, a trio, by Professor 
Walmisley, for two sopranos and contralto, with 
which the audience were highly delighted, and 
which was charmingly sung by the three ladies; 
the words were by Mr. Purchas, of Christ’s College. 
The vocal pieces in the second act were sustained 
with equal credit to the singers, and delight to the 
company, particularly the duet “ Senza tanti 
complimenti” by Miss Dolby and Giubilei, rap- 
turously applauded and heartily encored. We 
must not forget to mention two songs of W.S. 
Bennett’s, most beautifully sung by Miss Dolby. 
The style of these compositions is quite new, and 
fully prove that in this kind of composition Mr. 
Bennett excels, asin every other which he has 
attempted. Giubilei gave the Tarantella with great 
effect. Wenowcome to the instrumental part, and 
we first observe that one of the principle features 
which distinguished this concert from any we have 
attended in Cambridge, was the pianoforte playing 
of Mr. Robert Barnett, who, on asplendid piano- 
forte of Broadwood’s, gave us some delightful 
specimens of his powers on that instrument. His 
style is of the purest kind in perfection of execu- 
tion, and correctness of taste. His playing the 
beautiful trio of Beethoven's with violin and violon- 
cello was a master piece. We must also here ob- 
serve the finished manner with which Mr. Patey 
played the violin part, which, with Mr. Lavenu, on 
the violoncello, rendered the performance of this 
beautiful trio a treat rarely to be enjoyed. Mr. Ben- 
nett gave us also some short but delicious morsels of 
Mr. W.S. Bennett’s composition, as well as Men- 
delssohn’s ‘* Andante and Capriccio” with great 
effect. These compositions are all of the highest 
order. Mr. Richardson’s flute solos were as usual 
followed by thunders of applause. Mr, Patey 








but while the new flute has got so many imperfec- 





velty introduced on the occasion, was an original 
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layed his solo in a masterly manner. His bowing 
is particularly good and his tone and execution 
surpassed by few. The concert finished with the 
trio “* Vadasi via di qua.’”’ A more agreeable con- 
cert we never heard—there was but one drawback, 
we greatly fear that Mr. Wood must have suffered 
considerable pecuniary loss. Alas! for the musi- 
cal taste of Cambridge. 





CARLISLE JournaL December 9. 


“No Sona no Suprer,”—Mr. Phillips, the 
vocalist, announced his intention of giving his 
entertainment called “ varied hours” in this city on 
Thursday evening last. It appears that Mr. Phillips 
arrived in the course of the day, but finding that 
very few tickets had been taken, the bashaw could 
not brook the idea of wasting his sweetness on the 
desert benches, and, without having the decency 
to make any announcement of his intention, 
withdrew from the town. In the course of the 
evening numbers of persons of the highest respec- 
tability arrived from the country—many from a 
considerable distance; but the bird had fled, and 
they had to return home, contented to uccept their 
labour for their pains. A piece of more bare-faced 
impertinence than that of which Mr. Phillips has 
been guilty, we have rarely heard of—and the 
inhabitants of other towns who may hear of his 
conduct will do well to kick him from their doors, 
without giving him the opportunity of insulting 
them. —Carlisle Paper. 





REVIEWS. 


“ The Omnipresence of the Divinity,” 
Scena—StEPHEN Giover, Jefferys & 
Co. 


Tuts Scena consists of an adagio in E flat, 
an allegro agitato in C minor, an Andante 
in A flat, and an Allegro in E flat. Itisa 
composition of very considerable power and 
displays resources of melody and harmony 
for which we should hardly have given Mr. 
Stephen Glover credit, though we have 
always regarded him as a talented and unas- 
suming artist. The scena is written for a 
barytone voice, and in the hands of a singer 
like Mr. H. Phillips could not fail of being 
effective. We recommend it strongly as an 
exceedingly creditable specimen of Mr. 
Glover’s classical bent of mind, on, the 
production and publication of which we 
heartily congratulate himself and his spirited 
publishers. 


Diprose’s “ Royal Song Book.” Dirxossz. 


Tuis is a judicious and useful compilation 
of the words of almost every popular song 
of the day, with the name of the publisher 
affixed to each song. To amateur singers, 
this collection is invaluable, and as a work of 
reference it should be in the hands of all 
vocalists, either amateur or professional. 
The printing and general getting up are neat 
and elegant—and the extreme correctness 
of the book reflects infthite credit on the 
compiler, who modestly conceals his name. 
We recommend this “song book” as the 


“The National Psalmist.” CHARLES 


Danvers Hackett. 


Whis is a complete edition of a work which 
has been so frequently and so warmly eu- 
logized in our pages, in its individual com- 
ponent parts, as to render further criticism 
superfluous. We have only toadd to what 
we have already said, that in its entire form 
“The National Psalmist” worthily carries 
out the intentions of its industrious and 
intelligent editor. A more elegant, intel- 
lectual, and thoroughly useful volume has 
seldom come before us, and Mr. Hackett is 
entitled to the gratitude of every lover of 
one of the most beautiful styles of music, 
for the perseverance and judgment he has 
displayed as its editor. 





MISCELLANEOUS. 





Country Concerts.—Mr. and Madame 
Bury’s concert at Brighton on the 20th, and 
on the same day Mr. Carte will give his se- 
cond subscription concert at Chelmsford. 
On the 22nd and 23rd two concerts at Bir- 
mingham; and on the 26th a choral per- 
formance at Manchester. 


A Concent will be given at Woolwich to- 
morrow evening, by the master of the Ar- 
tillery band, for which several London per- 
formers are engaged. 


The Gree Civ will hold its first meet- 
ing on Saturday, at the Crown and Anchor 
Tavern. 

Concerts To ComE.—At Greenwich, on 
Monday ; the Southwark Literary Institution 
on Tuesday; Madame Dulcken’s third Soiree 
on Wednesday ; and Mr. Carte’s on Thurs- 
day, at the Bridge Hotel. 


Oxrorp.—A grand musical festival will 
take place at Oxford on the 17th, 18th, and 
19th of June next, under the direction of 
Sir H. R. Bishop. 


Mrs. J. Nasu did not accompany the 
vocal music at Mr. Wright’s — concert 
(Brighton), but took the piano-forte part in 
a trio with Messrs. T. Wright and Haus- 
mann, harp and violoncello. 


Mr. Branam’s Concert on Monday 
evening, at the St. James’s Theatre, was 
crowded. The singing of himself and sons 
elicited the loudest applause, and numerous 
encores. Solos were excellently performed 
by Messrs. Grattan Cooke, and Lazarus, 
on the oboe and clarionet. A performance 
of sacred music will be given at the same 
theatre on the 23rd instant by the Melopho- 
nic Society, under the auspices of Braham. 
Cora, Harmonists. — The second 
performance of this amateur society occurred 
on Monday night, at the London Tavern. 
The “Dead March” from Saul, and the 
magnificent Requiem of Mozart, were per- 


organist of St. Sepulchre’s, Mr. George 
Cooper, who has been for many yéars an 
important functionary in the management of 
the society. The style in which these works 
were given showed a lamentable want of re- 
hearsals. The “ Dead March ” was altoge- 
ther a most slovenly performance, and this 
(from the extreme simplicity of the compo- 
sition) tells little to the credit of the so- 
ciety. The Requiem, one of the most diffi- 
cult and elaborate of known compositions, 
we hardly expected to hear go well at so 
short a notice. Indeed, band, solo vocalists, 
and choir, were all abroad—and no wonder 
—a society of amateurs should rehearse the 
Requiem at least a hundred times before’ 
presuming to attempt its public interpreta- 
tion. With such a conductor as Mr. Lucas, 
however, and such principal vocalists as 
Mr. Bennett, Mr. Novello, and Miss Dolby, 
we did, nevertheless, expect something more 
approaching the intentions of Mozart ;—but 
Homer nods sometimes, and Homer being 
a greater personage than Mr. Lucas, or even 
Miss Dolby, (we say it advisedly), we must 
not be surprised that even such distinguished 
professors should be occasionally abroad. Mr. 
Lucas might, we think, in spite of all this 
have schooled the tenor trombone and se- 
cond bassoon a little better ;—but n’ importe 
—it was only the Requiem — only THE 
GREATEST INSPIRATION OF THE HUMAN 
MIND!!! A miscellaneous second act con- 
tained a selection from the Seasons, and a 
very charming madrigal by the clever young 
organist of the “Choral Harmonists,” Mr. 
George Cooper (son of the deceased), which 
was deservedly encored. Mr. J. Bennett 
(in the Seasons) sang ina very able and 
musician like manner, and was well sup- 
ported by Mr. Novello. A Mrs. Bull wants 
experience, without which energy is worth- 
less. The most attractive and wholly un- 
pick-a-hole-in-able feature in these amateur 
concerts, is the tea and coffee, &c., between 
the parts, which is presented in a style 
which would do honour to the most practised 
professionals. They know what eating and 
drinking is in the city, if they know little of 
music. An alderman is worth two Mozarts 
at Shoreditch, and a sirloin of beef contains 
a thousand Requiems in every slice of it. 
So things run—some people like this, and 
some that. A citizen admires Alderman 
Humphrey—a musician worships Sebastian 
Bach ;—and thus the world wags. Who 
shall account for different tastes? A Lord 
Mayor's dinner would have fifty rehearsals 
—Mozart’s Requiem must put up with one. 


BiacKHEATH.—Mr. Joan Parry’s annual 
concert at Blackheath, on the 7th instant, 
was attended by a numerous assemblage of 
England's rising beauties, from the various 
seminaries in that healthful locality. Ma- 
dame Dulcken performed twice on ner 
forte with her accustomed energy bril- 








best in all respects we have ever seen, 





formed, out of respect to the late lamented 
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Miss E. Birch, and Miss] Dolby, sang a 
variety of popular songs, &c, &c., with great 
success. Miss Lucombe was encored in 
“Where the bee sucks;” and she gave a 
MS. song by John Parry, called “A Summer 
Midnight,” with very great applause. Mr. 
Manvers sang several songs, and among 
them, the serenade from Don Pasquale, very 
sweetly; and the beneficiaire himself was 
loudly encored in ‘The Accomplished 
Young Lady” and “ The Sleeping Beauty.” 
Signor Gallinari conducted the first part, and 
Signor Negri the second. Mr. Smith would 
have pleased us better than either. 


Witson’s Scorrish ENTERTAINMENTS. 
—Mr. Wilson took his farewell for the sea- 
son of his friends in Manchester, on Mon- 
day evening, when the Wellington rooms 
were crowded to excess ; although the enter- 
tainment comprised no less than 17 songs, 
the minstrel was called on to repeat many of 
them, which he did seemingly with hearty 
good will. Mr. Wilson appeared the follow- 
ing night in Lancaster, when he was received 
by one of the most numerous and fashion- 
able assemblages ever congregated in that 
town. After visiting for the second time 
Durham, Newcastle, and Sunderland, he 
proceeds to the “ good town” of Berwick- 
upon-Tweed, where he gives an entertain- 
ment in the Theatre Royal, en route to his 
native city—Edinburgh. Mr. Wilson re- 
turns to the metropolis at the latter end of 
December, preparatory to his resuming his 
“ Scottish Entertainments” at the Music 
Hall, Store-street, on Monday the Ist of 
January, 1844. 


Mr. Carte’s TuH1rD SvusBscRIpTion 
Concert takes place on the 21st.—Ma- 
dame Dulcken’s Third Soirée on the 20th. 
To-morrow night, the Messiah at Exeter 
Hall—and next night something else, some- 
where else. “Go ahead,” is the motto now 
in request among concert givers. 


Crossy Hati.—The second concert of 
the Institution, under the direction of Mr. 
Sterndale Bennett, takes place on Wednes- 
day evening. For particulars, see our ad- 
vertisement sheet. 


Messrs. GRatTaAN Cooke anv Kr- 
ALLMARK, gave a very agreeable concert 
last night, at the Assembly Rooms, Hackney, 
to a crowded and highly respectable au- 
dience. The performances of the talented 
beneficiaires were greatly admired and ap- 
plauded. 


On pit.—We are informed that pro- 
ceedings are shortly to be instituted in the 
Ecclesiastical Court by Mr. for the 





purpose of gaining a divorce from his wife ; 
after which the gentleman purports leading 
to the hymeneal altar a certain golden idol, 
whose property consists entirely of notes. 
{The above was sent us with a volumi- 
nous mass of letters and statements relating 





to Mr. 











and Miss » which cir- 
cumstances may perhaps induce us to pub- 
lish on a future occasion—C’est selon. ] 


Princess's THEATRE.— Donizetti's lively 
opera, Lucrezia Borgia, is in rapid pre- 
paration. 


Mr. E. L. Hime advertises a concert for 
Monday evening next, at the Strand The- 
atre, when a new bass singer, hight J. A. 
Davis, of whom report speak favourably, 
will debut. 


A Mr. Samvuet WEBBE, son of the cele- 
brated glee composer, died the week before 
last, aged 76. He has been for the last 
four years existing on the aid afforded by the 
** Royal Society of Musicians.” 


Herr Muuenrerpt, the pianist and 
composer, has been setting two rivers on 
fire with his playing ; one at the Hague and 
the other at Rotterdam. 


Cintr Damoreavu and Artot (the vio- 
linist) have also been setting on fire some of 
the large rivers of the “ United States.” 
They have visited New York, where they 
created a furore—they are now at Boston, 
where they are creating a furore—and they 
will proceed to Philadelphia, Havannah and 
New Orleans, at each of which places they 
intend to create a furore. 


Mitan.—Lucilla Grahn, the goddess of 
St. Petershurgh, is here, and Fanny Ellsler 
is coming; bouquets will be at a premium. 
Little Bassano, the English contralto, is 
also here, and has created already a great 
impression in many private circles. 


Wooprorp.—Mr. Bates, of this town, 
gave the first of his three annual concerts 
at his residence in George Lane, to an audi- 
ence both numerous and respectable. The 
vocalists were Misses Sabilla Novello, Dol- 
by, Messrs. J. A. Novello and Giubilei. 
Miss 8. Novello gained the honours of the 
evening being rapturously encored in one of 
her national airs :—the other singers, how- 
ever, exerted themselves very successfully. 
The instrumentalists were Mr. Carte, (who 
by his excellent playing, makes daily con- 
verts to the Boehm Flute); Mr. F. Chat- 
terton, who played brilliantly on the harp, 
and Mr. F. W. Bates, who in a fantasia by 
Thalberg, proved himself a pianist of no 
ordinary talent, and was loudly and de- 
servedly applauded. Mr. Bates presided with 
great ability at the pianoforte. The next 
concert takes place on Wednesday evening, 
January 31st. 


Liszt has quitted Wurtemberg, after at- 
tending a grand dinner, given him by the 
city authorities. After exploring the banks 
of the Rhine for the purpose of quaffing 





Rhenish and pouching Rhino, he proceeds 
to Weimar, where he intends to pass, or 
rather to remain with, the winter. 


Mr. Ransrorp’s Grand Concert took 
place at the Music Hall, Store Street, on 
Tuesday night, toone of the most brilliant 
audiences of the season. The vocalists were 
Misses Rainforth, Cubitt, Dolby, Lucombe, 
Poole, Mrs. W. Seguin—Messrs. Braham, 
Sporle, Shoubridge, Ransford, J. Longhurst, 
W. H. Seguin, and John Parry. The in- 
strumentalists were, Mr. F. Chatterton, 
(harp), Mr. G. Case, (concertina and violin) 
Mr. Rowland, (cornopean), Mr. Streather, 
(flageolet), and Messrs. J. Longhurst, J. 
W. Davison, and L. Emanuel, conductors, 
Every thing went off admirably, and the 
audience departed at a very late hour, highly 
pleased with their evening’s entertainment. 
Poor Giubelei was expected, but was preven- 
ed by indisposition from attending. We 
trust and believe that the spirited entrepre- 
neur has filled his coffers by his speculation. 


Mr. Henry Partirrps—has announced 
his vocal entertainments at Wurnum’s Rooms, 
in Store Street. 


Linpiry.—Robert Lindley was born at 
Rotheram, Yorkshire, in 1777. At a very 
early age he is said to have manifested a par- 
tiality for music, and a predilection for the 
violoncello. Before he was nine years old, 
his father, an amateur violin player, taught 
him that instrument, and then allowed him 
to practice upon the violoncello, Upon this 
instrument he laboured till he was sixteen, 
when the famous violoncellist Cervetto hap- 
pened to hear him, and being struck with his 
talent, offered to give him free lessons, an 
offer which was accepted. In 1794 Lindley 
was promoted to the situation of principal 
violoncello in the King’s Theatre, London, 
and he has ever since been considered 
the most eminent of British violoncellist. 
His command of the instrument is very 
great, and his intonation absolutely perfect. 
His tone is remarkably powerful, and tells 
admirably in an orchestra. Lindley’s coun- 
tenance is highly expressive of urbanity 
and good humour, qualities with which he is 
richly endowed. There are few men, indeed, 
whose physiognomy is more prepossessing, 
and to this as well as his exquisite skill on 
his instrument, he is indebted for the 
favour with which he is always regarded by 
the public. 


THe Bouemian Giri.—Mr. Balfe’s 
new opera is about being translated into 
French by M. St. Georges, author of the 
ballet of La Gipsy, from which Mr. Bunn 
took his plot for the libretto of the “ Bohe- 
mian Girl.” The opera is in preparation for 
the French stage, under the title of “ La 
Jeune Fille de Boheme.” Thus, M. St. 
Georges, the gifted imaginer of “ La Gipsy,” 
is re-kidnapping from tbe prolific Mr. 
Bunn his own plot, which that vivacious 
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manager originally kidnapped from Mr. St. 
Georges ; such are the vagaries of genius! 
Mr. Balfe, however, is (as always) the 
gainer. 





ERRATA IN OUR LAST. 


In the second column of Mr. Chapell’s letter, for ‘the 
subscriptions paid ,amounted to £736, of which #100 
only were in advance,” read ‘of which £10 only were 
in advance.” 

At the end of the letter, in the auditor’s statement of 
accounts, the following should be added :-- 

Balance of last year .........++.-s+0+. @3110 0 

Subscriptions for Ist, 2nd, and 3rd year 726 0 0 

Ditto for 4th and Sth years (inadvance) 10 0 0 

Original Copy of Byrd’s Cautiones .... 116 9 

Balance due to Treasurer ..........+... 1319 9 


£7836 6 





Notices to Correspondents. 

A True We .t-wisHER To THE SociEeTY oF 
Baitish Musicrans.—If our correspondent will 
allow us to modify one or two of his expressions 
(very slightly) we shall be happy to insert his 
letter. 

Mas. C. Govtv Panormo is under conside- 
ration. 

The Tickets for the Sacred Concerts at Crosby 
Hall, arrived too late to be made available last 
night. 

Many letters are unavoidably deferred—our cor- 
respondents must not think we neglect them. 





LIST OF NEW PUBLICATIONS. 


Morart’s Sonatas, Violin and Piano-forte, 

No. 1 in B, No.2 A, No.3 F, No. 4 B, New 

TROD kone cc cccesivccecocccoccsccoce cocce Or GOR 

Potpourri, from Norma, Violin and Guitar. ditto. 
Elisir, ditto ditto. 











Rosellen, Fantaisia Parisina, Piapoforte ditto. 

———--2 Cavatines, No. 1, theme by Carafa 

No. 2 theme, Pacini, Pianoforte. ditto. 
ADVERTISEMENTS. 


Crosby Wall 


LITERARY AND SCIENTIFIC INSTITUTION. 
The second concert will take place on Wednesday 
evening, Dec. 20th, to commence at 8 o’Clock. 

Vocal Performers. — Miss Dolby, Miss Lincoln, Mr. 
Allen, Mr, Machin, Mr. Cox, Mr. Ferrari. 

Solo. Instrumental Performers.— Piano-forte, Mr. W. 
Sterndale Bennett; Flute, Mr. Richardson; Principal 
Violin, Mr. Dando; Second ditto, Mr. Watson; Viola, 
Mr. Hill; Violoncello, Mr. W. L. Phillips ; Contra Basso; 
Mr. C. Severn. 

Accompanyist at the Pianoforte, Mr. J. W. Davison. 

The Concert under the entire direction of 


Mr. W. STERNDALE BENNETT. 


MR. CARTE 


Begs to announce that his Third and last Subscription 
Concert at the Bridge House Hotel, will take place on 
Thursday evening next, the 21st Dec., on which occasion 
Mr. BRAHAM will appear and sing “Deeper and 
Deeper still,” from Jepthah, the ballad ‘Black eyed 
Susan,” “The Death of Nelson,” and in the quartet, 
Mild as the moonbeams.” Vocalists, — Miss Cubitt, 
Mrs. Henry Chatfield. Miss Sara Flowers, Mr. Braham, 
and Mr. John Parry. Herr Buddeus (Pianist to the Duke 
of Saxe Cobourg and Gotha), will perform a grand fan- 
tasia, composed by himself, and a fantasia by Liszt. 
Mr.Ca «TK will perform Variations Brillantes on the Boehm 
Flute, in the key of Emajor. Conductor Mr. Westrop. 


Single Tickets, 5s. each. 








MR. HENRY J. BANISTER. 


Begs to announce that his Classical Benefit Concert will 
take place at his residence,50, Burton Crescent, on Saturday 
vening, January 27, 1844. The following inent Ar- 


THEATRE ROYAL 
ENGLISH OPERA HOUSE. 
SA, Yullien’s 


ANNUAL SERIES OF CONCERTS 


(The two last weeks), 


M. JULLIEN has the honour to announce that the suc” 
cess of the English Quadrille, and indeed of all the novel” 
ties performed during the present season, has been so 
unprecedented, that he will continue the present series of 
Concerts until Christmas. The several new engagements 
entered into render the assemblage of talent at these 
concerts quite without parallel; and the Programmes, 
being changed every evening, are so arranged as to 
afford an opportunity to visitors of at all times hearing a 
celebrated performer. Principal Solo Performers :— 
Bassoon, M. Baumann; Clarionet, Mr. Lazarus; Oboe, 
Mr. Barrett; Harp, Mr. F. Chatterton; Flute, Mr. 
Richardson; Violin, Mr. Remy; Concertina, Mr. Case; 
Violoncello, Mr. Hancock; Cornet a piston, M. Laurent 
and Herr Kenig, &c. Leader M. Tolbecque. Conductor, 
M. Jullien. Doors open at half-past seven — com- 
mence at eight o’clock. Promenade and upper boxes, Is. ; 
dress circle, 2s. 6d.; private boxes, 1/. 1s.—Tickets to be 
obtained of Mr. REILLEeyY, Box-office of the Theatre; of Mr. 
MitcHe.t, Old Bond-street; Mr. ANpREws, New Bond- 
street; Mr. Sams, St. James’s-street; and MONS. JUL- 
LIEN’S Office, 3, Maddox-street, Bond-street. 





Now ready, a new Edition of 


The National Psalmist, 
BY CHARLES DANVERS HACKETT. 
Price in cloth boards lettered, 26s. 


Contents.—A selection of the best Sranparp PsaLms 
AND Hymn Tungs, CHANTS, RESPONSES, AND ANTHEMS, 
with the original harmonies of the respective authors, 
free from modern innovations, and a variety of composi- 
tions written expressly forthe work by Dr. Camidge, Dr, 
Crotch, Dr. Elvey, Rev. W. H. Havergal, M.A., Men- 
delssohn, Dr. Wesley, &c., &c., &c. 

*,* The great popularity of this work induces the pro- 
prietor to offer it at the reduced price of 16s, until the 
lst day of Jan. next, in order to facilitate its introduction 
into Church Choirs; it will therefore be sent, carriage 


free, to any part of England, on receipt of that amount. 


by Post Office order, addressed to Mr. Taylor, Bookseller, 
Bradford, Yorkshire. 

On and after the Ist. of Jan., the work will be charged 
as usual. 





THE 


CONTRAPUNTISTS’ SOCIETY. 


At a Meeting of Professors of Music, held at the resi- 
dence of G. F. Flowers, Esq., Mus. Bac. Oxon, No. 3, 
Keppel Street, Russell Square, on Monday evening, the 
27th of November, 1840, Mr. G. F. Flowers, in the Chair, 
the following Resolutions were unanimously agreed to 

1. Proposed by Mr. Charles E. Stephens, seconded by 
Mr. H. Graves, and carried unanimously—“ That a So- 
ciety be formed, bearing the name of ‘ The Cortrapuntists’ 
Society.’” 

2. Proposed by Mr. J. W. Davison, seconded by Mr. W. 
Aspull, and carried unanimously—“ That the Exercise to 
be performed by Candidates for admission into the Soci- 
ety, be the composition of an ALLA CAPELLA FuGUR, in 
not less than four parts, and of, at least, Eighty bars in 
length; the subject of which shall consist of not less 
than three bars or more than five, to be heard entire, in 
one part or another, throughout the fugue,” 

3. Proposed by Mr. H. Graves, seconded by Mr. J. Wass, 
and carried unanimously—“‘ That a meeting of candidates 
take place this day six weeks, (Monday, January 7th, 
1843,) at No.3, Keppel-street, at Eight o’clock in the 
evening.” 

4. Proposed by Mr. J. W. Davison, seconded by Mr. G. 
A. Macfarren, and carried unanimously—“ That any pro- 
fessor, bringing with him at that meeting, a fugue of his 
composition, written according to the resolution which 
involves the test of admission, shall be constituted a 

ber of the Contrapuntists’ Society.” 








tists have p d their valuable assistance. Conductor 


Mr. Moscheles. Vocalists, Miss Rainforth, Miss Dolby, 
and Mr. Hobbs. Instrumentalists, Messrs. W. Sterndale 
Bennett, Loder, Gattie, Dando, G. A. Griesbach, Jo- 
Seph Banister, &c., &c. Tickets 7s. each, may be had of 
Mr. B., as above, 


5. Proposed by Mr. G. A. Macfarren, seconded by Mr. 
J. Wass, and carried unanimously—‘‘ That the thanks of 
this meeting be given to Mr. G. F. Flowers, for his great 
exertions in the formation of ‘THE CoNTRAPUNTISTS’ 
Society,’ and that he be requested to hold the offices of 
Treasurer and Secretary, until the ensuing meeting.” 





WAilson’s Edition 


OF THE 
SONGS OF SCOTLAND, 


DEDICATED BY PERMISSION TO 


Her Majesty the Queen; 


Books I. II. II]. IV. and V. are now published. There 
will be Six Books in all. Price, to Subscribers, 7s, 6d. 
each Book! to Non-subscribers, 10s. 6d. A List of 
Subscribers will be printed with Book VI,, and it is re- 
spectfully requested that names not already sent may be 
forwarded to Mr. WILSON 15, ALFrep Piacz, BepForD 
Sauarg, Lonpon. 

The songs are also Published Separately, at 1s. each and 

May be had at the Music Shops. 

Ma. WILSON finds it necessary to state, that though 
his name is put on many Publications of Scotch Songs, it 
is done without his authority, and he has no connection 
with any other edition than the one bearing the above 
title, the arrangements of which are expressly as sung by 
him in his Entertainments on Scottish Song, and the 
poetry and melodies of which he has selected from the 
most authentic sources. Mr. WILSON’S signature is on 
each book, and on the Songs sold separately. 


The Wandel Society, 
InsTITUTED 1843, 


FOR THE PRODUCTION OF A SUPERIOR AND STANDARD 
EDITION OF 


THE WORKS OF HANDEL. 


—~—— 


COUNCIL. 


ADDISON, R. TREASURER. 

BENNETT, W. STERNDALE, Professor in the Royal 
Academy of Music. 

BISHOP, SIR HENRY R., Conductor of Her Majesty's 
Concerts of Ancient Music. 

CROTCH, W., Mus. Doc. Professor of Music in the Uni- 
versity of Oxford. 

DAVISON, J. W. 

HOPKINS, E. J. Organist of the Temple Church. 

MACFARREN. G. ALEXANDER, Professor in the Royal 
Academy of Music, SecrxTary, 

MOSCHELES, I., Pianist to His Royal Highness Prince 
Albert. 

MUDIE, T. M., Professor in the Royal Academy of 
Music. 

RIMBAULT, EDWARD F.. Ph. Doc. F.S.A. Member of 
the Royal Academy of Music in Stockholm. 

SMART, SIR GEORGE, Organist and Composer to Her 
Majesty’s Chapel Royal. 

SMART, HENRY. 





Auvditosr. 


W. CHAPPELL, F.S.A.; F. W. COLLARD; ano 
T. G. MACKINLAY. 


Local Secretaries alreadp appointed. 
Bath .. . «s seee+e+e-+-BIANCHI TAYLOR, 
Birmingham........++..W. SABIN. 
Bradford, Yorkshire 
Brighton... 00200000000. B 5 
Bristol ....... seeeeeeeee PHILIP J. SMITH. 
Cheltenham.. ...++. «..THOMAS WOODWARD. 
Canterbury .......+.+..++W. H. LONGHURST. 
Bury St. Edmonds.......JOHN REEVE, Jun 
Exeter. sc. cccccceeceeees THE Rev. C. R. ROPER, M.A. 
Edinburgh......+ s+... ALFRED DEVAUX, ESQ. 
Isle of Man.....+++0++++ JOHN WEBBE. 
Kidderminster.........-.T. & F. HOWARD. 










Melton Mowbray..... ...T. HICKSON, 
Manchester ......+++++++» BENJAMIN JOULE, Jun. 
Neath.... eee. seeeeeeeeG. EVANS AUBREY. 
Northampton...... .. J. F. KLITZ. 
Plymouth. ccs s+ s++++0+0T+ Ee WEEKES, 
Rochester ...,...++++++.3. L. HOPKINS, Mus. Bae. 
Rotherham.... ....++..» ROBERT T. BANRAS. 
Southamptun..........+» PHILIP KLITZ. 
Windsor .....++ sseeese G. J. ELVEY MUS: DOC: |; 
Wolverhampton ........G. E. HAY. 

i 


In furtherance of the objects of this Society, Her Ma- 
jesty the Queen has most graciously granted access to 
the Autograph Manuscripts of Handel in the Royal 
Library. 





Subscriptions of One Guinea per Annum received by the 
Treasurer, at Messrs. Cramer & Co’s, 201, Regent-street, 
Country subscribers may forward their payments by post- 
office order payable to Mr. R. Addison. 

G. ALEXANDER MACFARREN, 
73, Berners Street, Hon. Sec. 
Oct. 12, 1843. 











ae 
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Concerts elevated to the high standing of the Fine Arts. 
and the dignity of Moral Science. 


Scottish Music, Wistory, & Sona. 
MR. FRASER, 


OF EDINBURGH. 
With the assistance of his Daughters, 


MISS & MISS M. FRASER, 


Will give their Ninth} Series of Musical and Literary 
Evenings in London, according to the following arrange- 
ment— 


WESTMINSTER MECHANIC’S INSTITUTE, 
Friday, December 15 ; 


‘s THE CROSBY HALL, 
Bishopsgate, Saturday, December 16. 


To commence each Evening at quarter past Eight. 


A Pamphlet giving, from a vast variety of the highest 
and most unexceptionable sources, every particular re- 
garding the nature and the character of these Evenings, 
and the parties who give them, may be obtained gratis at 
the Libraries of the Institutions; at the Music Shops of 
Mr. Fentum, 78, Strand; Cramer, Addison, and Beale, 
201, Regent Street, and 67, Conduit Street; Mainzer’s 
Musical Times’ Office, Strand; Mr. Leader, 63, New Bond 
Street. Tickets of Admission and Programmes, as also 
Fraser’s Musical Reformer, a Monthly Periodical, can be 
obtained at the same places, and of Mr. Fraser, 31, Great 
Maddox Street, Regent’ Street. Books of Words sold at 
the Libraries of the Institute. 





To Town and Country Professors of the Piano-forte. 
AT CHARLES NICHOLSON’S FLUTE MANUFACTORY, 
Hanway Street, Orford Street, 


Are now published, Four Sets of Popular Airs, Twelve 
Nos. in each Set, price 12s , each; or in Forty-eight Nos., 
1s. each. A choice collection of Italian; French, Hiber- 
nian, and Caledonian Airs, arranged as Rondos, by Signor 
The above numbers cannot 
be too highly recommended, due care having been taken 
to render them alike useful and pleasing, and consist of 
the following— 

ITALIAN AIRS AS RONDOS-—1. Fra tante 
agnoscie ; 2. Aurora che Sorgerai; 3. Sul Margine d’un 
rio; 4. Chi dice mal d’amore; 5. Oh dolce concento; 6. 
Fin chan del vino; 7. Ah Perdona; 8. ZittiZitti; 9. La 
Biondina Gondoletta; 10. Di danti Palpiti; 11. Nel cor 
piu non mi sento; 12. La Monferina. 

FRENCH AIRS AS RONDOS.—|1. Fiez vous, 
Fiez vous; 2. Aux Montagnes de la Savoie; 3. 11 faut des 
epoux assortis; 4. Romance d’une folie; 5. Une petite 
filette; 6. Le Bois de Romainville; 7. Vive Henri 
Quatre; 8. Bon Voyage che du Molette; 9. Partant pour 
la Syrie; 10. Alors deiz la Provence; 11. L’Hymen est 
un lien charmante; 12. Oti c’en est fait. be 
’ HIBERNIAN —1. Savourneen Deelish; 2. Love’s 
Young Dream; 3. Fly not yet (or Planxty Kelly); 4. The 
Young May Moon; 5. The Legacy; 6. Evelyn's Bower 
7. My lodging is on the cold ground; 8. Garry Owen; 9. 
Kate Kearney; 10. The Sprig of Shillelah; 11. The Irish 
Washerwoman; 12. The Last Rose of Summer. 

CALEDONIAN,—1!. We're a Noddin; 2. Soldier 
Laddie; 3. Roy’s Wife; 4. Ye banks and braes; 5. Auld 
Lang Syne; 6. Charlie is my darling; 7. Blue Bells of 
Scotland; 8. My love, she’s but a lassie yet; 9. The Lass 
o’Gowrie; 10. Over the water to Charlie; 11. The 
Campbells are comin; 12. A Highland Lad. 

(To be continued.) 


C. NICHOLSON’S Flute Manufactory, 
Hanway Street. 





MR. W. STERNDALE BENNETT 


Has the honour to inform the public, his pupils and 
friends, that he intends, during the ensuing winter, to 
resume his 
CLASSICAL CHAMBER CONCERTS, 

which will take place on Jan. 8—Jan. 22—Feb. 5—at his 
residence, 42, Urrer CuHar.otre STREET, FITzroy 
SavaRe, and be conducted on the same plan as those of 
last year. 

Further particulars, will be duly announced.§ 

Subscription for the series (Three Concerts) One 
guinea ; subscribers names received at all the principal 
music shops, and by Mr. Bennett, at his residence. 


SOIREES MUSICALES. 
MADAME DULCKEN, PIANISTE TO HER MAJESTY, 


Begs to inform the Nobility and Gentry, and the Amateurs 
of Music generally, that her THIRD SOIREE 
MUSICA LE, will take place at her residence, 
80, Harley street, Cavendish-square, on Wednesday 
Evening Dec. 20th, for the performance of the 
most Celebrated Quartet and Piano-forte Compositions 
of Beethoven, Weber, Hummel, Mendelssohn, Spohr, 
Haydn, &c. &c., interspersed with Vocal Morceaux. Con- 
ductors, Messrs. Moscheles and Benedict. The Perfor- 
mance to commence at Half-past Eight precisely. 

Family Tickets, to admit Three, #1: 5:6d.; and Single 
Tickets 10s. 6d. each ; which may be procured at the Mu- 
sic Warehouses of Messrs. Cramer, Chappell, Lavenu, 
Ollivier, Lonsdale, Leader, D’ Almaine, and of Madame 
Duicken, 80, Harley Street, Cavendish Square. 





Just Published, 


RESPONSES 


FOR CATHEDRAL OR CHURCH OF ENGLAND 
SERVICE, 


As sung by the choir of the Chapel attached to the DEAF 
AND DUMB AND HENSHAW’S BLIND ASYLUM, 
(Old Trafford, Manchester) 

By THOMAS GRAHAM, Organist of the above Chapel, 
Price 3s. 6d. 


Also, by the same Composer, 
Che Singer’s Daily Stuyy & Lrercise 


in all the Major and Minor Keys, arranged in Score and 
in the various Clefs, intended to facilitate 
THE READING OF MUSIC, 


CORRECT INTONATION, 
and adapted to individual or simultaneous 
PRACTICE IN CLASSES. 
Price 28. 6d. : 
J. ALFRED NOVELLO, 69, Dean Street, Sono; 
also of Mr. Granam, at his Academy, 70, Lever Street 
anchester. 


to secure 


HPlessrs. Cocks’s HMusical Publications. 


Bonce’s Cathedral Music, 


TO ORGANISTS. AND OTHERS,—In the 
Press, an entirely new Edition of Dr. Boyce’s Cathedral 
Music, carefully revised and collated, with original MSS. 
and rare Imprints, with afi Accompaniment for the Organ 
or Piano-forte, edited by Joseph Warren, in 3 large folio 
vols., whole cloth boards (upwards of 1000 pages), with 
Life and Portrait of Dr. Boyce, and new Biographical 
Particulars of the Composers. Price, to Subscribers, 
en Guineas and a Half; to Non-subscribers, Eight 

neas. 

HE MESSIAH AND THE CREATION, for 
Voice and Piano, improved Editions, by JOHN BISHOP. 
Two large folio vols. in whole cloth boards, price only 15s, 
each. The Times 2ist January, 1843, says: ‘‘ The great 
merit of both these works fappears to consist in ‘the dif- 
ferent airs being ‘thoroughly incorporated in the instru- 
mental parts. The cheapness of the work is an additional 
recommendation, and cannot fail to ensure them the po- 
pularity they deserve.” The SEASONS, as above, ar- 
ranged by Clementi, in one elegant vol. 21s. 

London: published only by R, COCKS & Co., 20, 
Princes-street, Hanover square, Music-sellers, by autho- 
rity, toher Majesty. N.B. Caution—of the Messiah and 
Creation, erder John Bishop’s Edition. 

In the Press, an entire Edition of HANDEL’S ORA- 
TORIOS, uniformly with the Messiah and Creation, by 
JOHN BISHOP. 


THE MUSICAL EXAMINER. 
No. 59, will appear on Saturday, Dec. 16, price Twopence, 
TERMS 1 SUBSCRIPTION : 
& a. 
Quarterly....2 0 —— Stamped... 
Half Yearly..4 0 —— 99 eee 
Yearly ......8 0 —=— 9 12 0 
*,* The Musicat Examiner is delivered, free of post- 
age, at the residences of Subscribers in Town, on the day 
of publication, and is sent into the Country /rce (at stamped 
price) on the same day. 
*,* Quarterly Part, from Nos. 40 to 52 inclusive, with 
Index and Wrapper, now ready, price Two Shillings. 








a. d. 
3 0 
0 


Just Published, 
Donizetti's Celebrated iserere, 


Full vocal score, with Piano-forte or Organ accompani- 
ment, by the composer. 





Wess-l § Stapleton, 67, Frith Street,Soho. 





CARD’S 
Mew and Lmprobed Patent flute. 


Mr. CARD begs to inform his friends and pupils that 
he has removed his Manufactory for the above Instru- 
ment from 98, Quadrant, to 


29, ST. JAMES’ STREET, 
where his 
FLUTE TRIO AND QUARTET PARTIES : 
will be continued as usual, except on the nights of the 
Philharmonic Concerts, and those of the grand perform- 
ance at Exeter Hall, Her Majesty’s Concerts of Ancient 
Music, and the Societa Armonica Concerts, at which 


Mr. CARD 


is engaged as 
PRINCIPAL FLUTE. 





THE BOHEMIAN GIRL, 


Just Published—the whole of the Songs, Duets, Choruses 

&c. in BALFE’S NEW OPERA, now performing with 

immense suecess at the Theatre Royal, Drury Lane. The 

following six Pieces are nightly encored— 

I dreamt that I dwelt in marble Halls (The Dream) by 
Biles RalinGortha ..0c0 ccccccciccccccecccncccvaccccs 

Then you'll remember me, or When other lips, sung 


by Mr. Harrison........+0-eeeeeeves seseseee cooeed O 
The heart bowed down, sung by Mr, Borani..........2 0 
The fair land of Poland, Mr. Harrison..... ial weae coool @ 
Come with the gipsy bride, Miss Rainforth..........2 6 
THO COSY COT ine voces s cccccetsce vesecccccess eee? 6 


Also, now ready, the favourite Airs in 3 books, for the 
Piano-forte, by J. F. Burrowes, each book 4s.; The Over. 
ture, price 3s.; and the Waltz and Galop, each 2s. Various 
arrangements by Moscheles, Benedict, W.H. Callcott, and 
the other favourite authors will be published immediately . 


CHAPPELL, 50, New Bond Street. 





TO PERSONS IN THE BKITISH EMPIRE WHO SPEAK OR 
WOULD ACQUIRE THE FRENCH LANGUAGE, 


LE COURRIER DE L’EUROPE 


BOHAIN’S FRENCH NEWSPAPER, 


Forming at once a Weekly Journal and permanent work, 
which for four years has met with the greatest success, 
publishes every Saturday a complete digest of all the papers 
printed in France, whether Political, Literary, Scientific, 
Artistical, or Judiciary. Toan Englishman, Le Courrizr 
DE L’EvuRopPs offers the only medium by which any 
degree of perfection can be attained in the French Lan- 
guage, since by a Newspaper alone can he become ac- 
quainted with the phrases of the day, the actual diction, 
or the idiomatical caprices as they arise. Those who read 
Le Courrier p#& L’Evurore on the Saturday become 
as well acquainted with what occurs in France, as if they 
were domesticated in Paris itself. Its Editor,M. Vicror 
Boaain, was Editor of the celebrated Figaro, under the 
Restoration, and on the Revolution of 1830, was appointed 
Prefet of the Department La Charente. Every number 
contains the substance of an 8vo volume, and is well 
printed on fine paper. 


Subscription, paid in advance, £1. 6s. per annum; 138. 
for six months; or 6s. 6d. per quarter; separate numbers, 
6d. each, stamped for post, and circulating free in all the 
Colonies of the British Empire. It will be forwarded, on 
receipt of a Post-Office order, by the Publisher, 10, Wel- 
lington-street, Strand; Mr. Joseph Thomas, 1, Finch-lane, 
Cornhill; M. W. Seguin, 45, Duke-street, St. James’-square, 
or any Bookseller or News Agent in the United Kingdom. 
Published every Saturday, at 2 o’clock, p.m. 

Le Courrigr pg L’Evrorps, as may be ascertained by 
the Stamp Returns, having an extensive circulation, and 
among the highest classes almost exclusively will be 
found a most advautageous medium for advertisements, 
which are received at the Office in Wellington-street, and 
by Mr. Thomas, 1, Finch-lane. 








London :—F. B. Tarxor, at the “ Musical World ” Office, 3, Coventry 
street, Haymarket, where communications for the Editor and Works 
for Review and Advertisements are received.—Baixey 8 Subscription 
Library, New Bond Street; Groomauiper, 5, Paternoster row; 
Mitcuxson, Bucha nan-street, Glasgow; and the following Music- 
sellers:—Chappell, New Bond-street; Cramer & Co., Regent-street; 
Cocks & Co., Princes-street; D’Almaine, Soho-square; Duff & 
Hodgson, Oxford-street; Jackson & Blockley, New Bond-street; 
Tregear & Lewis, Cheapside; Leader, New Bond-street ; Lonsdale, 
Old Bond-street ; Mills, New Bond-street; Oliver, New-Bond-street ; 
Oilivier, New Bond-street; Z.T. Purday, High Holborn; Ransford, 
Charlas-street, Soho-square; and may be had of all Booksellers. 
Printed and Published by Bengamin Cuanxe, of Upper Wharton 
street, Pentonville, at 1 & 1%, Dudley-court, Silver-street, in the City 
of Lodon, Thursday, December 14, 1843. 
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